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A WORD FROM US

Hello to all you artists and art lovers! 

Welcome to our very first issue!!! 
 
From as far back as I can remember, I have known that I was to be 
an artist. Of course, as you get older, the vision evolves. Through the 
years, it seems that my dreams grew with my exposure to what an 
artist is. While I was copying sequential artists like 90’s MARVEL Jim 
Lee, I wanted to work in comics. When I got into my first art class in my 
sophomore year of high school, I wanted to draw portraits. I wanted 
to be a painter when studying at Copiah Lincoln Community College 
under Janet Campbell Smith. I’m sharing this with you because lack of 
exposure limited my dreams of what could be out there for me. I had 
no idea what being an artist could look like, so it took me a long to 
find my path. 
 
Everything I have built at the Little Yellow Building has been around 
the pillars of education, entertainment, opportunity, and community. 
All things that I hunger for in my own life. The tlybARTMAG is our lat-
est effort to bring more exposure and document contemporary art in 
Mississippi. Maybe a young artist will see a thriving artist and better 
understand what their life can be.  
 
It has been the dream of a lifetime to meet and work with so many 
artists, and it all started cause I got lonely during the lockdown. Thank 
you all for supporting what we do so we can support what y’all do! 
 

Remember to be kind to yourself, and be kind to others.
- Derek Covington SmithDerek
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MOSELY JANE RANDALL CLEEK  ROSANNE 
MCKENNEY DENISE HOPKINS  PAULETTE 
DOVE ANDREA KOSTYAL SABRINA HOWARD 
DREW DEMPSEY JENNIFER DRINKWATER 
JOSEPH H MACGOWN BLAIR HOBBS ANGEE 
MONTGOMERY DREW MCKERCHER EARL 
DISMUKE SCOTT ALLEN WILL JACKS LAWSON 
KING KRISTEN TORDELLA WILLIAMS  ROBIN 
WHITFIELD AMBER HENRY  ADRIENNE BROWN 
DAVID WHITSON SASSER PATRICK RAMSEY 
KIM WHITT  MARY HARDY CHURCH GOIN MULE 
SAM CLARK NICOLETTE BROKAW  BRIDGET 
EASON SMITH ANTHONY WASHINGTON 
SEAN STAR WARS EDDIE DIXON KATIE 
ROGERS ADAM TREST  OLIVIA HODGSON  
LINDSAY CARRAWAY STEPHEN PHILLIPS 
HOSTED BY : DEREK COVINGTON SMITH

“Tell us abo
ut your b

ackgroun
d, 

and histo
ry with art!”



00  |  tlyb ART MAGAZINE tlyb ART MAGAZINE  |  13

MSA2A HotlineMSA2A HotlineMSA2A HotlineMSA2A HotlineMSA2A HotlineMSA2A HotlineMSA2A HotlineMSA2A Hotline

+1 (601) 342-0881+1 (601) 342-0881

Call in and leave messages to be played on-air during 
upcoming podcasts

Reasons to call in:
- Leave questions for upcoming guest artists

- Share details for your upcoming shows and events

- Give yourself a plug or shout-out to your favorite Mississippi Artist

- Leave messages of encouragement and love for all to hear

- To let your voice be heard!

Now listeners of the Mississippi Artist to Artist 
Podcast have an all new way to participate!
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Transcribed and edited from the original 
Mississippi Artist to Artist Podcast recording. 
To listen to the entire interview, or read the full 
transcription visit www.tlybARTMAG.com

DS: Why don’t you give us the elevator pitch 
for the What’s Good Project? 
 
JD:  The What’s Good Project is artwork 
created and inspired by conversations that I 
have with community members around the 
country. Around the country with an asterisk. 

Images and interview provided by artist Jennifer Drinkwater

Between the Ditches, acrylic on wood panel, 36” H x 36” W x 1.75” D, 2021
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That is primarily just Iowa, Mississippi right now 
because that’s where I live in Iowa, and I’m from 
Mississippi. 
 
DS: How did all this originate? 
 
JD:  So there’s two parts to it. The first part is, 
and this kind of goes back to art school in the 
late 90s. As an artist, you’re given two options, 
you can either get a master’s degree and you 
can teach, or you can try and pray for a gallery 
representation and earn money. I did not receive 
any entrepreneurial business training at all. So I 
got a master’s degree, and I started teaching.  
 During that, I started working for Iowa 
State Extension, which means I drive around Iowa 
and work with communities for community and 
economic development using art, which is great. 
I come back to Mississippi quite a bit, and my 
favorite thing in the world is road trips and 
visiting towns like little communities and not just 
discovering things, but learning about new places 
and new people. 
 You have all of these depressing 
stereotypes and generalizations that you 
read about rural America, particularly rural 
Mississippi, particularly rural Iowa, and that just 
has not been my experience. So I thought, what 
can I do to create, you know, to somehow leverage 
these stories? I do not have a big platform, but I’m 
a painter, and I love painting cultural things.  
 As I was doing extension work, I learned 
about something called asset-based community 
development, which is a framework and a 
philosophy that when you want to improve a 
community, you need to focus on what’s good 
there, the strengths that already exist. The key 
is to focus on the strengths. So that’s where the 
What’s Good Project started. I just started going 
into communities; I’m already doing it anyway. 
And just asking people, “tell me what’s good?” 
 You go to a new place; you want to hear, 
“what’s the thing I need to see or know about,” or 
the stories I need to hear. Then I was transcribing 
those conversations, and I started creating 
paintings based on a lot of them.  
 They’re usually like buildings or 

landscapes or not really figurative. I didn’t really 
want to focus on the people as much just because 
that felt a little bit more intrusive, potentially, and 
more personal. Those are housed on my website, 
whatsgoodproject.com. I asked the folks that I 
interviewed to identify a nonprofit organization 
in their community said 20% of any sales from 
the art goes to that organization. It started in 2019 
and started to grow, which is awesome. It’s really 
fun. 
 
DS: How did you go about starting it? And 
how did that develop? 
 
JD:  I asked my husband Aaron to be my 
guinea pig. And so he took me to a place he grew 
up in Southern Iowa, a lake where he grew up, 
and we did have a conversation. I interviewed 
him And then created. At the time, I started doing 
drawings. I was like, “I’m going to just do little 
drawings and one painting,” and I don’t really like 
drawing, so I’m not sure why I decided that was a 
great idea, probably because I thought it would be 
quick.  
 I just scrapped the drawing thing after a 
while, and then I applied for a grant on campus 
here at Iowa State. I got the grant. That was 
the summer of 2019, and I think I made three 
separate trips, like summer-fall, and I had a show 
lined up at Jackson State University. 
 The other thing was a really cool initiative 
that the Iowa Arts Council did with the Iowa 
Department of Natural Resources; they created a 
project called 20 artists and 20 parks. So they put 
one artist in a state park, and we had to create art 
based on our experiences in that park.  
 I just interviewed park ranger, and I was 
like, oh, look at all these weird tie-ins. All of these 
things were happening at once. To me, it was like 
it was a sign from the universe. I’m just gonna 
go for this. I went to the delta that summer fall, 
and I did six interviews in six different counties. 
And Derek, I’m still catching up! I mean, I’m 
not a slow painter, but you know, your job, like, 
full-time job, kind of gets in the way, and then the 
pandemic. 
 I want to do every county in the state, 

Hebrew Union Temple
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but that will take me decades. I’ve started doing 
limited edition prints as another way to kind of 
keep a lower price point for folks and also create 
more income for those nonprofits. I think as 
artists; we don’t realize like, what we can how we 
can contribute. 
 Quitman County, their website, has used 
all of the paintings I’ve done for them, which is 
I’m super flattered by that. You just have no idea 
how it’s gonna unfold. But it’s just being flexible 
and open to how you can best serve and go with 
the people. 
 
DS: So what’s the dream, your ultimate vision?  

JD:  I would love to be a full-time artist. I 
would love to be able to have more of a presence 
in Mississippi, whether it’s like spending half a 
year or moving back, you know, like, it’s hard to 
do if you can’t, if you don’t have, you know, some 
income, right? 
 So the self-employment thing is like, 
really the dream, and then I think it’d be really 
cool to do a book or do like, some kind of little 
Docuseries or something, you know, to be able to 
really get some of these stories out there and get 
No, I just feel like all these communities are doing 
such great stuff. 

Square Books, 2021    >
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Transcribed and edited from the original Mississippi 
Artist to Artist Podcast recording. To listen to the entire 
interview, or read the full transcription visit www.
tlybARTMAG.com/thefeed

Emmett Till Interpretive Center, 2021 Eudora, Acrylic on wood panel, 12” x 12”, 2019

You can learn more about Jennifer and the What’s 
Good Progect at https://jenniferdrinkwater.com/ 
and https://whatsgoodproject.com/
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Mississippimove
a conversation with Jon Rappleye
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Jon Rappleye, his husband Ramon, and their 
fur-baby Lady traded in apples for magnolias 
when they made the jump from New York to 
Laural, Mississippi. They were drawn in by a 
bit of phenomenon you may know as HGTV’s 
Hometown.  
As luck would have it, shortly after moving to 
Laural, Jon came across a call for art, and our 
paths would cross. 
I knew when I saw the work that I had to meet 
him. So on a gloomy Saturday, I packed up and 
headed down to meet the new Mississippi natives. 
The family welcomed me into their beautifully 
remodeled home with tea and a tour. Jon and I 
spoke about his art and his move as he guided me 
through the house, so to keep this article from 
getting too confusing, we will cover one at a time. 
 
The Art 
 
We started in the back, where a bed and bath are 
separate for travel rental, and I was awe-struck by 
the large painting in the hallway. 
 
JR - That’s the newest work that I’m working on. 
 
DS - when did that start? 
 
JR - At the end of 2019. It goes back to work I 
was doing when I was in grad school. It’s funny 
how things will come back around to, you know. 
I always liked pattern and decoration, but I 
abandoned it at some point. 
 
It’s like minig the surface or revealing layers of 
decay and pealing back the surface inderneath. I 
guess this whole new series has a lot to do with 
identity. I almost see them as self-portraits in a 
strange way. I think that when we are painting, we 
are talking about ourselves. No matter what the 
subject matter is because you’re the person doing 
it, and you’re the one doing the investigating. 
 
This (painting) is called pocketful of posies. The 
nursery rhyme had to do with the plague and 
death, but I was thinking more of like, how as 

a gay man you hide your identity a lot? Still do. 
Especially coming to Mississippi because we 
were afraid of what the reaction might be. There 
is a stigma about the south that exists. We’ve 
found people here are very nice. If they have any 
objection, they don’t voice it. 
 
The second series Before I moved to Mississippi 
I was painting big landscapes full of all kinds of 
animals. Like this one here with the deer. This one 
had to do with pollution and the environment. 
Many works will include hybrid animals. They 
take many hours to create because I’m working 
on paper and I’m using a small brush and diluted 
acrylic paints. It’s an insane process, in a way, it’s 
kind of like pen and ink. 
 
I’m really happy to move to oil because it’s been so 
many years since I worked in oils. I had forgotten 
there are only certain things you can do in certain 
media, and each media is its own thing.  
 
In the new series it’s like taking cartoon 
characters, putting them in a jar, and shaking 
it up. And just seeing what happens, you never 
know how it’s going to end up? 
 
DS - I love how the illustrative quality. It goes 
through all of your work. But this is super 
illustrated. And now you’re taking that into a 
whole other realm, and you’re bringing your 
illustrations into different dimensions. I love it. 
 
JR - I’ve always liked to work in different styles. 
I love the combination of clashing, styles, the 
juxtaposition of things like combining low art 
and high art, and bringing it all together. It’s 
like having the whole symphony and having all 
instruments play together. 
 
DS - each piece is one you can sit with for a long 
time. 
 
JR - I used to refer to it as a Where’s Waldo sort 
of thing where you look and look and keep 
discovering new things. I’m just obsessed with 

Pink Elephants and Lemonade
2020
oil and acrylic on canvas
60” x 42”
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detailed information—kind of like information 
overload. 
 
DS - How long do you sit and work at a time? 
 
JR - It can take a month or more to do a piece. I 
once did a piece that took me a year, and I have 
it rolled up. It’s a figurative piece called ‘in the 
garden,’ and it’s Ramone laying naked in a garden 
of flowers and abundant nature. I thought of it like 
Adam and Eve, so biblical. I grew up Mormon. 
Which, comes with it’s own issues. 
 
DS - I love your patterns.  
 
JR - Thanks, I started moving back into using 
patterns and moved away from the landscapes. 
I have been wanting to reintroduce the figure 
and combine it with pattern. I have always been 
interested in painting the figure. But I wanted to 
do it in a way that wasn’t conventional. 
 
DS - Yeah. Okay, so how does this work? Did you 
go in and paint a full background and then have 
another piece added? 
 
JR - I draw the figure first, then paint the 
background. I mask some of it out using frisket. 
So that I can do some spray painting around it. 
Otherwise, the drawings would spraypainted over. 
So it’s an arduous process that I’m glad I’m not 
doing it anymore because oil paintings are a little 
more straightforward. This process was grueling 
and almost came to the point where I felt like 
it was just a task, and all the joy of creating was 
gone. So that’s why I moved to canvas because it 
was becoming too grueling. 
 
DS - What’s your favorite surface to work on? I 
notice you’ve got some panel canvases, and you’ve 
got lots of paperwork. 
 
JR - This is actually paper, and it’s mounted. I used 
to say that I love paper. But now that I work on 
canvas, I’m happy to be working on canvas again. 
They both have their own unique qualities. And 

it’s hard for me to say, one or the other, because 
each one you can get different results from 
depends on what you want to say. 
 
DS - So you have lots of themes of nature, and 
there’s lots of organs.
  
JR - Yeah. There are lots of themes in that area, 
and it runs through all the work. 
 
DS - Where do you think all that comes from?  
 
JR - I don’t know.   
I think it’s just questioning those things in life. 
Where do we come from, you know? I’m also 
interested in religion in a sense. Where do I come 
from? Why are we here? What’s our destiny? 
What are we doing? My biggest thing moving to 
Mississippi has been what I am doing in Missis-
sippi? It is such a strange thing to uproot yourself 
and go somewhere suddenly. We all have some 
sort of life support, but I felt like I disconnected 
it. At the same time, I felt free. Having lived in 
an apartment for 23 odd years without my own 
transportation, I relied on public transportation. 
Coming here, I felt like a caged bird that was set 
free. I know it might sound bizarre, but I suppose 
I feel more free here. There’s something about get-
ting in your own car, going where you want to go, 
on your own time—not having to rely on public  
transportation.
 
The Move 
 
JR - you lived in New York for a while, 
 
DS - I did. I spent three years. Right before the 
pandemic, I loved all the experiences I could have. 
Unfortunately, I was not mentally ready to be in 
New York. So it didn’t play me any favors.  
Growing up here, you see how everybody inter-
acts with each other. So it took me a while to get 
used to the fact that it’s not that anybody there 
hates you, you’re just in the way, they’re going to 
do something, and you’re just standing in their 
way.  

Pocket Full of Posies
2020
oil and acrylic on canvas
52” x 40”
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JR - That’s what sold us on Mississippi originally 
because we came to visit. And the people were so 
nice. Even strangers say hi.  
And in New York, nobody does that. 
 
I grew up in Utah. In a very small Mormon 
community, my parents were Mormon. Everyone 
around me, that’s all I knew. That was my exis-
tence. You know, those things hold on to you for 
so long. It wasn’t until years back in New York 
that I had a real mental breakthrough and I said, 

This is holding me back and eating at me. You 
know, it’s just one of those weird things. 
  
 I think this is going to be hopefully our forever 
home.  
I like a smaller town. I grew up in a very small 
town, so small compared to Laurel. So to me, I’m 
used to. It just feels comfortable. 

You can follow along ontheir journey, and keep 
up with Jon’s art at https://jonrappleye.com/ and 
https://www.gingerbirdart.com/



VISIONS OF A SOUTHERN SOUND

Introductions
June  10th - Aug 12th

presented by the Little Yellow Building
hosted by the Mississippi School of the Arts

Open Fridays & Saturdays 2 - 8pm
Located in Enochs Hall on the MSA campus
308 W Cherokee St, Brookhaven, MS 39601

We would like to invite you to meet the founding 
members of the Yellow Collective as we present to 
you the work and lives of our artists for their very 

first exhibition together.
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Welcome to 
JX Farms
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DS:  I wanted to start by giving everybody a 
chance to introduce themselves and share your 
connection to Jack’s farms. 
 
WJ: I’m Will Jax, and I guess it’s family land. 
And so I’m connected to it through the family. I 
grew up spending a lot of time out there on the 
farm. And now I live in Alabama and teach over 
here but still communicate with Marshall and 
Jesse a bit and try to help make sure that we can 
get the resources needed to keep things going 
there. 
 
CGM: I’m Church Goin Mule. I help run the 
residency and go through the applications and 
social media. I moved here in October, and I did 
my first residency here in January of last year. 
 
JB:  Jesse Brown, I teach photography at Delta 
State University. My connection here is my will in 
graduate school in Maine and a position opened 
up at Delta State. I was lucky enough to get it, and 
then Will was kind enough to open his home to 
me, and I haven’t left since. I’m just helping out 
wherever I can.  
 
DS:  Tell me about Jx Farms. 
 
WJ:  The farm itself is a very loose term, and it 
was not like a lot of farms in the Mississippi Delta, 
not a big monocrop farm.  
 It was some land that my great aunts lived on. 
They purchased sometime in the 1930s or 1940s 
and had a little house on the property. It’s about 
two miles outside Cleveland, between Cleveland, 
and Marigold, Mississippi. 
 When my aunt’s passed away, my father 
took over the property and began to slowly 
renovate the little house that they were in. My 
father began to build a small horse farm. He 
started with one horse and one little lean-to stall, 
and that led to a second lean-to and a second 

horse and then his first barn and then a second 
barn. And then eventually a third barn, which is 
what exists now. He began to buy the property 
nearby so that at one point, it totaled around 100 
acres. He and my mom built their dream house 
and lived in that house for almost ten years before 
he passed away.  
 I was kind of left on the farm to figure out 
how we could clean it up and what it would be 
what we could do to maintain it. 
 I always thought that that barn would 
make such a great art space, And so we began to 
clean the property up. Jesse was there, our friend 
Michael Foster was on the farm with us. We spent 
a lot of time moving stuff around, cleaning up 
junk, throwing things away, and getting it to 
where it could be functional again. 
 It felt like too much land for any one 
person or family to just live on exclusively and 
kind of hoard from the rest of the world. So we 
decided to open it up to artists, and as long as it 
was in the family, that’s kind of the goal. To have a 
space where artists can come and work and 
engage with the Mississippi Delta and kind of all 
of the creativity, mystery, wonder, and weight and 
kind of all of those things in the Delta. 
 I always felt like if it was really going to 
work, we had to find some way to give it over to 
the artist as much as we could.  
 
DS:  Tell us a bit of what goes on day to day 
 
JB:  My day to day is the horse barn 
I clean it because my apartment is kind of 
attached to the barn. 
There’s plenty of room in there to make 
 as more people get to come, they’ll start to utilize 
all that space and think big, you know, that’s the 
idea of it is having all this space is like, you know, 
just if space is an issue in your, in your normal, 
you know, our practice, like here, like, that’s not 
an issue. 

Transcribed and edited from the original Mississippi Artist to Artist Podcast recording. To listen to the 
entire interview, or read the full transcription visit www.tlybARTMAG.com

All images provided by Church Goin’ Mule & JX Farms

My day-to-day is really kind of been Marshall’s 
assistant, I think, you know, I, look at Marshall as 
a, almost like a property manager. But way more 
than that, you know, so I kind of follow her lead. 
 
CGM: I’ve been running social media. I’m 
interested in sharing the residency experience 
because, to me, the first residency I ever did was, 
it proved that I was serious about what I was 
doing. 
 I want to share what the Mississippi Delta 

means to me. I’m interested in getting people who 
have never been to Mississippi talking about you 
never thought you live here and show them that 
I’m interested in connecting with the community. 
So I can show people from the state that there’s a 
lot going on here. People are really excited about 
art and writing and anything you can imagine. 
We’re just waiting for the artists to start showing 
up at the end of February and go from there and 
see what they need and improve on it. 
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D:  The end of February. Is that going to be 
your first residency you bring it on? 
 
CGM:  This year, yeah 
 
WJ:  We kind of, I guess, did a soft opening. 
Our friend Michael Foster, who now lives outside 
of Water Valley, does a lot of tintype photography. 
He came and lived on the farm that summer while 
I was in Maine, and Michael kind of started 
moving the wheel and getting some things done 

out there. 
 We had a photographer for Baltimore that 
just happened to contact me through a friend 
while we were in Maine. And so he came and 
stayed with us. He was there for almost a month, 
three weeks or so 
 
JB:  I think closer to five or six weeks. 
 
WJ:  It was pretty good long-term. So while we 
didn’t have a quote, unquote, or any formal 

residencies, at least at that point, we had a constant 
flow of people coming and going—creatives and 
friends from around different areas, and sometimes 
people who would just contact us randomly. 
 
DS:  That’s not just visual artists? 
 
CGM:   Will likes to say if you’re dedicated to your 
practice, we are dedicated to giving you the time 
and space to pursue it. . So it’s open. It’s a pretty 
broad term, but artists pretty broad. 

 
WJ:  I’m a firm believer that art equates to 
thoughtfulness and how you choose to express 
that in your life varies with all of us. But it’s not 
just painting, sculpture, photography, theater, 
dance; it’s anything that requires thinking outside 
the box. That phrase comes from someone willing 
to question everything they’ve been conditioned 
to understand about whatever their medium is. 
That doesn’t mean necessarily push against it or 
reject it. But they’re willing to test it and question 
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it, think about it, and consider why they accept 
the answers. 
 
DS:   What’s the process for any artist who 
wants to come to visit or stay? 
 
CGM:  The applications on the website it’s pretty 
simple, I think. And we’re pretty laid back out 
here. So if you don’t have everything on the 
application, you know, we can understand that 

move forward. But it’s just the application, and 
people can come to visit and see what it looks like 
if they want to, I’m trying to get we don’t have too 
many photos of the studios or anything. So I need 
to do that. So people have a better idea. But that’s 
there’s no fee, you just send it in. I’m usually the 
person looking at it. And I’ll email you back. 
 
DS:  Is there anything you would want the 
general public to know about what you’re doing at 

Jack’s farms? 
CGM:  The first the main thing is that we’re open to 
families coming out to do art, and if that’s something 
that mothers and fathers are interested in doing, and 
we’re pet friendly, and both of those things are not 
common in residencies. So I think that’s an 
important thing to put out there. 
 
WJ:  Our biggest thing, too, is whatever the artist 
wants to do. And it’s not necessarily that you need to 

make any type of work, or that you need to make 
any volume of work if what you need for your 
practice is to just get away and rest, sleep, read, 
walk, think that’s all part of the practice. And so 
it’s important to us that we don’t require anything 
of the artist other than to be present and 
thoughtful. 
 We often, as makers, can compare 
ourselves to the output of others. And that’s a 
dangerous route to go. So we don’t want to force 
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anything on anybody. Just show up and do 
whatever it is you need. We’re there to support it 
as best we can. 
 You know, our property is not pristine. 
But, but it’s comfortable. And it’s quiet. And I 
think those are probably two of the most 
important things to say that the only things artists 
really need are time, space, and resources. And 
creativity will stem from that. 
 
CGM:  If you’ve never been to the Delta, Will calls 
it dramatic all the time that the sky can be 

incredibly dramatic. And it’s really dramatic and 
magical. And it’s not; there’s no other place in the 
world like it. So it’s bringing people from Rhode 
Island, Vermont to see this is what’s really exciting 
to me. 
 
WJ:  I’ll add one thing because it is a pragmatic 
part. We did recently add a little donate button. So 
if you’re so inclined to want to help us out, 
anything helps five, $10. Right now, we do charge 
a small fee to stay in the house for a week or two 
weeks, or however long it is you want to be there, 

our hope would be to get to where we could 
completely waive that. And that we could offset 
the expense and the artists could come at no cost 
to themselves. That very much is a path that we 
would like to take. But to get there, we’ve got to 
figure out how to make sure the bills are paid. 
 
JB:  Also, if the artists that stay here are so 
inclined, there’s the art department of Delta State, 
they could use it, I don’t want to say as a resource 
but as a means of conversation, to engage with 
students to engage with faculty members, also the 
Delta Arts Alliance as right down the road. And 
so, there are some external resources extending 
beyond the farm that only kind of elevates the 
experience here. 
 
CGM:  Jxfarms.com and at Jx farms on Instagram

Transcribed and edited from the original Mississippi Artist to Artist Pod-
cast recording. To listen to the entire interview, or read the full transcription 
visit www.tlybARTMAG.com/thefeed
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Mississippi Outsiders

out·sid·er art
/ˈˌoutˈˌsīdər ärt/

noun
art produced by artists who are not part of the 
artistic establishment.

Call For Art
Virtual Exhibition at TheLittleYellowBuilding.com

Deadline for entry midnight  9/30/2022

Exhibition Dates: 10/31 - 12/31
Submit on-line at www.thelittleyellowbuilding.com



00  |  tlyb ART MAGAZINE tlyb ART MAGAZINE  |  47

ARTIST PROFILE :
ELLEN LANGFORD
D:  Tell us about your background and 
history with art? 
 
E:  I was born here in Jackson, and I had 
parents who loved to have art in the house. 
We had terrific books on artists and books 
from big picture books, coffee table-type 
books from museums all over the place, and 
we/they traveled a ton. My father traveled 
internationally and would take us with him 
when we traveled and always made a point of 
going to museums, and I always loved it. 
 I was one of those kids who always 
drew and if there were paints that painted. I 
ended up having an incredible high school 
art teacher. She was a textile artist. She really 
didn’t teach any of the visual art fundamentals 
that might be good to have in high school, but 
she encouraged us to just follow our bliss, and I 
worked my tail off trying to figure it out on my 
own. 
 I went to a college in New England 
that had a decent art department and a good 
Museum. But my father basically said, “ if you 
take the art scholarship for Ole Miss, you can 
study art. If you don’t, you will not be studying 
art.” 
 I had to declare my major. I was taking 
a ‘religions of China and Japan’ class, and I 
loved it. I thought, well, two things that really 
run the world are religion and economics. 
I’m going to major in these two things and 
really understand the world. I was a disaster at 
economics because I can’t read numbers, they 
swap all over the place for me, and I’ve had to 
just get out before I failed the class. Religion 
was fantastic. World religions was my major I 
eventually ended up with after getting a little 
lost along the way. I’m really glad I did because 
it was a terrific way to learn about the history 

of people on the world. 
 I decided, okay, my father wants me to 
be a doctor. I’m going to take pre-med, and I’m 
going to be a doctor in rural Mississippi because 
in the summer, I had worked rurally with some 
desperately poor people on a study that had to 
do with high blood pressure and diabetes, and I 
was gonna help. I was gonna change the world, 
you know, I was gonna do my part. That was 
also a disaster because science and math just 
are fascinating, and they’re really hard for my 
brain, but I learned a lot as far as anatomy and 
physiology, which was helpful. Chemistry was 
fascinating and a disaster. 
 So I stayed the rest of the year and ended 
up in my second semester taking a figure paint-
ing class from Jerry Allen. He’s an amazing 
painter, and he was an amazing teacher as well. 
While I was taking that class, I painted a portrait 
of my father, who said, “Oh, okay, yeah, well, I 
think you should take this seriously.” 
 I studied one summer at the Corcoran 
School in DC, and I studied abroad for a semes-
ter in Italy at an international art school got a 
scholarship for that, which was terrific. 
 I moved to San Francisco from there, my 
brother and his first wife were out there, and he 
said, “You know, I think you’d really like it here.” 
This was before the.com boom, so things were 
affordable for people who were young and will-
ing to share a house with six other people. And 
so I did. I worked all kinds of low-wage, hard 
work jobs for a number of years. And I always 
painted, always had a place to keep my paints set 
up. Right about the time I moved out there, my 
father died really suddenly. So I was kind of fall-
ing apart and got a therapist, which was a smart 
thing to do. She said, “You need to always have 
a place set up to paint.” So that was like, the one 
thing that she suggested that I did. 
  I started having little shows back here 

Images provided by photographer Roy Adkins
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(Mississippi) and selling my work kind of by word 
of mouth. I would come and visit my mother and 
set up a show at New Stage Theatre, and then a local 
gallery here picked me up and started selling pretty 
well.  
 At some point, I decided I wanted to go fur-
ther with art education. And so, I spent a year at the 
San Francisco Art Institute, which was an amazing 
experience. But what I should have done is applied 
to the graduate program. Instead, I decided I need-

ed a second undergraduate degree. And you know, 
at that price after a year of it, I was like, There’s no 
way I’ll ever be able to pay this back. I took a first 
aid class like at Red Cross for extra credit. 
  I worked this motorcycle race. So not if, 
but when they crashed in each round, I was part of 
this crew that would go out and assesses them and 
kind of get them ready for the ambulance to come. 
I found this absolutely delightful, and I loved it. So 
I applied for paramedic school, and I got my EMT 

basics out there. And I  realized I wasn’t going to 
be able to afford to stay out there and be in school 
full time. And the, you know, the computer people 
were everywhere, and the prices were just going up 
everywhere, and so I moved back here for what I 
thought was a year, and I went to paramedic school 
here at the university down the street. I had already 
kind of made a little bit of a name for myself back 
here before I moved back as far as painting.  
 I ended up meeting somebody right at the 

end of paramedic school, staying here, having a 
child with them. All the while painting and paint-
ing and really loving what being in Mississippi 
allowed as far as my growth as an artist. 
 She (my mother) started really sliding into 
dementia, right about the same time my partner 
and I had to split up, and I had because I wasn’t 
the biological mom, I had to really fight for time 
with my son. So I couldn’t commit to 24 or 48-hour 
shifts on the ambulance anymore. 

Running Through the World - 11’’x 14” - paperKeeping Watch - 24’’x 36” - gallery wrapped canvas
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 I couldn’t commit to anything except my 
mother and my son. Because of that, having to take 
that leap and needing to pay the bills, I had always 
taken it (her art) really seriously as a full second 
full-time job, and now it basically has become two 
full-time jobs. So that was about 12 years ago, I 
think. And so that’s my only way of making a living 
now is selling my art and occasionally teaching 
classes. 

 
D:  You’ve had this beautiful arc in your journey 
that has built layer on layer with your artistry. How 
has your art developed through all of this process?  
 
E:  I’m kind of pushing myself now to get back 
a little bit more to fundamentals. You know, like, 
I’m trying to push myself to do some plain air, some 
portraiture, mostly self-portraiture, because, you 

know, pandemic. And I’d love to get into a figure 
drawing group at some point. 
 I’m also trying to add that my work has 
developed quite a narrative quality. Visually, I’m 
trying to add writing to my process. I love to write 
a love language, and I have always had fun with my 
titles, which are, you know, two or three-word po-
ems. But now, I really want to figure out how to get 
actual writing, kind of almost like short stories to 

go with the visual short stories, if that makes sense. 
D:  Tell us about moving back to Mississippi. 
Did you come in and open up a studio? 
 
E:  While I was living with momma, I had 
one of my brother’s bedrooms as a studio, which 
was such a luxury. Then when I moved in with my 
child’s mom, we eventually got a little like, eight by 
twelve little portable building, but in the backyard, 

A Place to Meet - 24’’x 24” - gallery wrapped canvasGreeting Days - 11’’x 14” - paper
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which really wasn’t enough room. 
 John Bower, Bower Foundation had do-
nated a building for artists studios in Jackson, and 
somebody approached me about being a part of 
that initial group, and that was terrific. That was my 
first real professional studio. Even in San Francisco, 
I’d had a basement to paint in, which was terrific. 
But this was the first time I had, you know, some-
what of a professional, you know, had an exhaust 
fan in the windows, I could work in oil. I had 
decent light, you know, from there, I moved with 
one of those artists, actually an interior designer, 
he got a big space also in Fondren that he ended up 
renting part of to me and part of two friends of ours 
who had a little ballet school. 
 I’m about to start a part of a residency here 
at an older building in Belle Haven heights. I’m go-

ing to be painting there a couple of days a week and 
offering classes to kids in the neighborhood, so I’m 
kind of excited about that. So I’ll keep my studio, 
but I’ll be working in gouache, and maybe some oil, 
but mostly gouache there. 
 
D:  What would be some advice for anyone 
coming up behind you or as a younger self? 
 
E:  Something I always tell people is, wherever 
you live, always make sure that you have full time 
set up a way to do art if you’re going to have to get 
your paints out, make sure you have enough paint, 
make sure that not dried out fully, you know, find 
where did you put your easel last, you know, you’re 
not going to be making art on a regular basis, if 
ever, and, you know, if it, even if you’re not plan-

ning to sell your work or be a professional artist, if 
making art is important to your soul, and to how 
you ground yourself in life, make sure that you have 
that someplace, it can be a corner of your little bitty 
bedroom. 
 
D:  And you had mentioned to me you had 
some advice to share about working with galleries. 
 
E.  I’m really lucky that the galleries I work 
with are all people who are very wonderful, open, 
generous souls who work really, really hard for 
themselves but also for their artists and have, you 
know, bring a lot of good to the world and so, you 
know, I guess I’m a mid-career artist I feel still like 
I’m just figuring out. But you know, I know that I’m 
really lucky in that way. 

 I get asked a lot by folks who, you know, 
they say, I want to be an artist first. You know, I feel 
like if you paint and draw, if you make art, you’re an 
artist. Now being a professional artist is a different 
thing. 
 I would encourage, as far as taking yourself 
seriously, and artists, to make sure that you have 
a collection of work that you have produced with 
integrity with seriousness, that is a cohesive body of 
work. And I would say make sure you have at least 
60 to 100 pieces, and that you feel good about it and 
that you can talk about and you can talk about your 
process. 
 There are so many ways of selling your own 
art without galleries, but I believe in them because 
the ones I work with work so hard for me and are 
such good support for artists and for artwork.

Dancing Series - 30’’x 40” - gallery wrapped canvas Dancing Series - 30’’x 40” - gallery wrapped canvas
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Transcribed and edited from the original Mississippi Artist to Artist 
Podcast recording. To listen to the entire interview, or read the full 
transcription visit www.tlybARTMAG.com/thefeed

Dancing Fiddler - 24’’x 24” - gallery wrapped canvasIn the Balance - 5’’x 7” - birch panel

You can find Ellen at http://www.ellenlangford.
com/ and on Instagram @ ellenlangfordart
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SOUTHERN EXPOSURE
in order of appearance

Gabriela Salgado-Dominguez
‘Made with Real Sugar’

Watercolor  24 by 36 in

Paulette Dove
‘Waiting for Opportunities’

Oil  12 by 12 in

‘Observations’
Oil  24 by 24 in

Hubert Worley
‘pas de trois’

ink jet on rag paper 8 by 12 in image on 13 by 19 in paper

‘behind the curtains’
ink jet on rag paper  8 by 12 in image on 13 by 19 in paper

‘Prepare point’
ink jet on rag paper 8 by 12 in image on 13 by 19 in paper

‘Observer’ - partial
ink jet on rag paper 8 by 12 in image on 13 by 19 in paper

Jennifer Emerson
‘With It’

vintage flash card, paint, image transfer, collage 3.5 by 5.5 in

Samantha Yancey
‘Jesus Doesn’t Have Covid’

Photography

‘A Cherished Chicken’
Photography

View more of each artists work and read 
their statements at www.tlybartmag.
com/feed/category/southern-exposure
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ARTART
ININ
MSMS

view online with active links at 
https://www.tlybartmag.com/art-

in-ms.html
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ARTISTS

Cindy Aune  · cindyaune.com
Sinister Art  · Facebook/ Instagram

ORGANIZATIONS

Desoto Arts Council · Hernando ·  desotoartscouncil.com
Southaven Arts Council · Southaven · southavenartscouncil.org
Tunica Arts Council · Tunica · facebook.com/tactunica

ARTISTS

Karen Barclay Jones · KAREN BARCLAY JONES on Facebook 
Frank Estrada · www.FrankEstradaArt.com / @iRollBrayers

 GALLERIES

Dot Courson Studio & Gallery · dotcourson.com

ORGANIZATIONS

Byhalia Area Arts Council · byhaliaarts.org
Ripley Arts Council · facebook.com/DixieTheatre

Corinth Artist Guild · facebook.com/corinthartistgallery
Tallahatchie Arts Council · facebook.com/tallahatchieartscoun-

cil
Yoknapatawpha Arts Council/Oxford Artists Guild · oxfordarts.

com
Tupelo Artist Guild · gumtreemuseum.com
Pontotoc Art Guild · facebook.com/Ponto-

toc-Art-Guild-850599421736024
Tishomingo Arts Council · facebook.com/TishCoArts
Bruce Arts Council · facebook.com/bruceartscouncil
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ARTISTS

Christina Alford · christinaalford.com

ORGANIZATIONS

JX Farms · jxfarms.com 
Delta Arts Alliance · deltaartsalliance.org
Clarksdale Cultural Arts Center · facebook.com/Crossroad-
sCulturalArtsCenter
Crosstie Arts Council · crosstiefestival.com
Montgomery County Arts Council · mcarts.org
Holmes County Arts Council 
Greenville Art Council · greenville-arts-council.com
CARE Charleston Arts & Revitalization Effort · Charleston · 
careartsms.com

ARTISTS

Adele Elliott · studioadeleelliott.com
Martha Harrell · artistmlh.webs.com

ORGANIZATIONS

Starkville Area Arts Council · starkvillearts.net
Columbus Arts Council · columbus-arts.org

 Philadelphia Neshoba County Arts Council · pncarts.org
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ARTISTS

Julia Eves · Etsy.com/shop/evesjulia12
Will Jordan Photography LLC · facebook.com/WillJordanPho-

tography
Sharon Howard ·  facebook.com/Landscapeartistshoward

Alicia Rogers Fine Art · facebook.com/alicia.rogers.fine.art
Magen Pierce · @Lostsoulworkshop 

Jon Rappleye · jonrappleye.com
Brian Wilson · facebook.com/christian.stone.5243

ORGANIZATIONS

USM Artist Guild · facebook.com/groups/119904798021661
Hattiesburg Arts Council · facebook.com/hattiesburgartscouncil

Olive Branch Arts Council · facebook.com/OBACARTS
Women’s Art Collective · womensartcollective.com

South Mississippi Art Association · southmississippiart.org
Pine Belt Fine Arts Cooperative · facebook.com/TheCoOpShop-

PBFAC

ARTISTS

Bro. Shambé · broshambe.com · @broshambe
Martha Harrell · artistmlh.webs.com
Justin Ransburg · justinransburg.art

OPEN-STUDIOS

Jane Sweet Jane Studio · JaneSweetJane.com
 
GALLERIES

Pacesetter Gallery · pacesettergallery.com 

ORGANIZATIONS

Vicksburg Art Association · vicksburgartassociation.org
Mississippi Art Colony · msartcolony.net
Mississippi Artists Guild · msartistsguild.org
Mississippi Craftsmen’s Guild · mscrafts.org
Mississippi Arts Commission · arts.ms.gov
Arts Council of Clinton · artscouncilofclinton.org
Greater Jackson Arts Council · greaterjacksonartscouncil.com
Art for All Mississippi · artforallms.com
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ARTISTS

Derek Covington Smith · derekcovingtonsmith.com
Joanna Posey · knotaway.wixsite.com/joannaposey 
Calvin Phelps · calvinphelps.com 

OPEN-STUDIOS

 The Little Yellow Building · Brookhaven · thelittleyellowbuilding.
com
 
ORGANIZATIONS

Southwest MS Art Guild · facebook.com/swmsartguild 
Pike School of Art - Mississippi  · psa-ms.org

ARTISTS

Daniell Barton Art · daniellbartonart.com
Mary Ann Currie · facebook.com/maryanncurrie66
Chelsey George · Instagram.com/chelseygeorgeart 

Mary Hardy · maryhardystudio.net
Vicki Lueb · vickilueb.com

 GALLERIES

Denise Hopkins Fine Art · denisehopkinsfineart.com

ORGANIZATIONS

South MS Art League · facebook.com/South-Mississip-
pi-Art-League-1518242125142239

Stone County Arts Council · stonecountyartscouncil.com
Hancock Arts · hancockarts.org

Lighthouse Woodturners · lighthousewoodturners.org
Ocean Springs Art Association · oceanspringsartassociation.org
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Artists ready to travel around the 
state to teach classes and workshops.

To find an Artist to come to you simply scan the QR code or visit 
www.thelittleyellowbuilding.com/list to select your region 

and view your Artists profiles.

Artist profiles were created 
on the honor system and 

should in no way substitute 
research and due diligence 

before hiring



#Pictureolebrook is a public arts program created by the Little Yellow Building in collaboration with the 
Brookhaven Tourism Council

Public art adds enormous value to the cultural, aesthetic, and 
economic vitality of a community. It is now a well-accepted 
principle that public art contributes to a community’s identity, 
fosters community pride, a sense of belonging, and enhances 

the quality of life for its residents and visitors.

Visit www.P
ictureOleB

rook.com

to plan yo
ur ART-ve

nture!
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#PICTUREOLEBROOK
Your guide to Public Art in Brookhaven, Mississippi
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